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THE ART AMATEUR. 



the bag being crushed. A few are trimmed with lace, but these 
are the exception. A work bag of basket shape is slung on to a 
cradle like the legs of a campstool, it is deep and capacious, open 
and square at the top and ornamented with bows at each corner. 
Among the trifles are some novel tinted calendars on duck linen 
very neatly made. There are marvels of exquisitely fine needle- 
work in the room devoted to the exhibition of embroideries for in- 
fants' use. A miniature carriage rug made of fine white thick 
cricketing flannel is beautifully enriched with flowers in raised rib- 
bon work. An old-fashioned rose blanket sketchily embroidered 
in white silk is noticeable. A head flannel of finest white cash- 
mere lined with white silk has a charming conventional design 
closely embroidered on it in white silk outlined with cord. Quite a 
novelty for a tiny crib spread is in raised embroidery composed of 
small separate sprays of flowers and blue ribbons. It looks like 
Dresden china. The spread is finished off with lace. A silk 
pillow worked in apple blossoms is charming. Another pillow 
on fine Chinese grass lawn worked in white linen floss all over with 
a shell and scroll design seems almost too fairy-like for use. A 
novelty for holding powder and puff is a bag of chamois leather 
covered with silk ; a disk of cardboard forms the base of the bag, 
which is drawn together with ribbons, leaving a full frill of silk 
at the top, through which projects the long ivory handle with 
which the puff is furnished. 



A new contrivance for holding photographs of all 
sizes is convenient and pretty. It comes in the form of .a two- 
fold screen from about eighteen to twenty inches high ; it is 
covered in front with satin, silk, velvet, or some other rich 
material ; the back is lined with silk and covered with a series of 
flat bands, one above the other, from top to bottom. These 
bands, being fastened at the lower edge to the lining, form 
pockets in which the photographs are placed. The obvious ad- 
vantage of this plan is that you can easily take a photograph out 
to inspect it. Some of these screens are elaborately decorated 
with embroidery or hand painting, either flowers or figures being 
employed. The panels are frequently cut out in fancy shapes at 
the top. For painted figures those in Watteau style, such as 
"The Music Lesson " and " The Fountain of Love," published 
in The Art Amateur, December, 1888, and February, 1889, are 
appropriate. 



The useful and effective design on page 13 can be 
applied to a variety of purposes for needlework. Being a repeat, 
it can easily be adapted for bordering tea cloths and luncheon 
cloths, worked solidly in raw white silk on fine linen, the out- 
lines and centres being put in with gold-colored outlining silk. 
The band on the lower edge could be darned with gold embroi- 
dery silk or filo floss to match the outlines. For a table scarf, 
delicate tints might be introduced for the flowers, while the band 
should be worked with some contrasting color somewhat darker 
in tone. For easel scarfs, tinting outlined with fine silk or 
gold thread on surah or bolting cloth would look well, the band 
being also tinted in contrast and darned to match. Sash ends 
treated in this manner would be very dainty and handsome. 




CHINA OBJECTS FOR DECORATION. 

The china painter searching for something to decorate 
which will make a suitable present for a male friend will welcome 
the "smoking set" just brought out. It consists of a tray 
holding a tobacco jar with cover, three open jars of sizes suitable 
for holding respectively, cigars, cigarettes and matches, and an 
ash tray. The whole thing costs only $1.25. Almost any of the 
many designs for tea-sets given in past numbers of The Art 
Amateur will furnish suitable decoration for this novelty, and 
perhaps, especially, the one given in the present number of the 
Magazine. 

There is a pretty scent sprinkler like a watering can ($3.50). 

A pepper box in the form of a tomato costs 75 cents. 

A large Royal Worcester vase, egg-shaped, on three feet, is 
not dear at $3.90. 

An elegant water bottle with tumbler and stand costs $7.00. 
There is underglaze decoration of rich "old Derby" blue, and 
white spaces are left to be filled in with medallions of figures or 
flowers, or, say, a decorative monogram in gold. Handsome 
dinner services come in the same style, the shoulders of the 
dishes and plates being blue and the centres left white for deco- 
ration. These plates look very well treated in gold only. They 
may be had either square or round. The former cost $1.50 
each, the latter $1. The china is very fine and highly glazed. 

The quaint Martha Washington tea-set ($8.00) is an exact repro- 
duction of a set in use at the White House when Washington was 
President. Each piece carries medallion heads in low relief of 
the General and his wife. The set consists of tea-pot, sugar 
basin, cream jug, two tea-cups and saucers and tray. 

A Belleek set, about the same price, with the same number of 
pieces, is made in cactus form, the indented and prickly growth 
giving to the objects an air of solidity without clumsiness. 

Seaweed and shells in relief are the main decoration for a 
flower or salad bowl, and only a little taste on the part of the 
amateur is necessary in the tinting to produce an exquisite effect 
($3.50). 

Another oblong bowl for flowers with writhing serpents for 
handles costs $4.50. A Belleek ice-bowl and plate with crinkled 
edges, $5.25 ; a Roman punch-bowl of the same ware, tazza 
shape, $1.75 ; a butter dish like a bee hive, 95 cents, in French 
china. 

One of the prettiest novelties seen is so ornamental that al- 
though intended for a lobster salad or prawn dish, it may not be 
out of place to mention it here. It consists of four curved shells 
joined together. A lobster most artistically modelled forms the 
arched handle ; four small shells fitting in between the larger ones 
serve as butter plates. This unique object costs $3.60. 

China of domestic make with relief decoration of lotus, 
flowers and leaves includes claret, lemonade and water jugs. A 
New Jersey manufacturer also issues for the toilet table a pretty 
oval jewel-box with a signet ring in the centre of the lid to 
raise it by ($1.90). The little border or heath given last month 
(page 121) would serve very well as a motive for the decoration 
of the box, and the group of cupids in the same number (page 
126) would ornament one side charmingly, if something more 
elaborate were desired. 

There is a fashion now for all kinds of ornamental 
china in high relief, the decoration being figures, birds, fish, 
fruits and flowers. Some of the designs are very pretty and in- 
genious. One shows a mermaid whose tail is twisted around a 
shell large enough to hold flowers or fruit. A smaller size takes 
olives or bon-bons. There are candelabra and candlesticks, some 
in sets to match, for the dinner-table. Objects of this sort, with 
designs very similar to those ready decorated, can be had in plain 
china at comparatively moderate cost. These the amateur can 
decorate for himself. To follow the newest and most popular 
style, first tint the whole object a soft cream color and afterward 
shade the base and the branching candlesticks with warm browns, 
ranging from light to dark. The little French figures, sometimes 
single, sometimes in groups of two or three, should not be 
shaded at all ; but the features, and some of the points in the dress, 
are delicately picked out with dark brown. Matt colors are used ; 
being opaque when fired, they look rich and soft. A little gold 
splashed over the shaded parts is sometimes added. Occasionally 
the same method is followed in other colors, such as delicate 
mauve, blue or pink, for the lightest tint, shaded with quiet, dark 
tones of the same color. Another plan is merely to ornament the 
white china with burnished gold, thus bringing out the leading 
features of the design. This style is also adopted in colors, using 
one color only in place of the gold. Some of the candelabra are 
so exactly in the Dresden fashion, with cupids or Watteau figures 
and tiny garlands of raised flowers, that it would obviously be 
bad taste to decorate them otherwise than in the manner peculiar 
to Dresden china — that is, with transparent paints in natural colors 
of the most delicate type. This is not difficult, for all the colors 
are put on in flat tints and need only one firing. Little flowered 
and striped patterns on the dresses, characteristic of the well- 
known Dresden shepherds and shepherdesses, may be added, and 
a little gold may also be judiciously introduced. 



SUGGESTION FOR HANGING BRIC-A-BRAC SHELF. 

(PUBLISHED FOR " BACHELOR," NEWARK, N. J.) 



ANOTHER novelty for cabinet-sized photographs is 
made for hanging against the wall, and is so arranged that the 
pictures are placed one beneath the other instead of side by side. 
It will hold three, five, or seven pictures, and is made to fold up 
bookwise.if necessary, or for packing; only the pictures fit in side- 
ways and there is no opening at the back, so that they go in 
singly instead of back to back. When hung up these settings for 
photographs remind one of the Japanese kakemonos. They are 
generally covered in figured silk or plain silk, with simple devices 
painted on them. 

A decided novelty, but a device we cannot commend 
as artistic, is the photograph frame in the shape of a musical in- 
strument, such as a guitar, lute, banjo, violin, or harp. The 
instrument is represented full size, the front being covered either 
with rich flowered silk, or plain silk decorated with embroidery or 
hand painting. The back and sides are mounted in plush or 
velvet, and the strings are of gold cord. Exactly in the centre of 
the face of the instrument the photograph frame is set, with a 
narrow margin of plush to match the back. Some of the instru- 
ments have bows of ribbon and loops to hang them up by ; others 
have supports at the back, so that they can stand on a table or on 
the top of a piano. 
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THE STUDY OF PEARS. {COLORED SUPPLE- 
MENT NO. 1.) 

This very clever study in oils, by Mathilda Brown 
(for the use of which we are indebted to her friend, Mr. Bruce 
Crane, who owns the original), will be found useful in many 
ways from a decorative point of view. More than this, it is dis- 
tinctly useful to a learner, who will certainly gain much knowl- 
edge for future application by making a conscientious and careful 
copy of it. The treatment is simple and sketchy, the lights and 
shadows are broad, the coloring is harmonious and the texture of 
fruit and foliage is most happily rendered. The manner of 
massing the leaves should be carefully noted, and the same 
principle followed when the time comes for painting such a sub- 
ject as this direct from nature. The beginner too often works 
laboriously to make out each particular leaf, and the result is 
painfully unnatural. To copy the study exactly, procure a can- 
vas sufficiently primed to prevent the colors sinking too 
much. The grain should not be too fine for such work ; a good 
tooth gives quality and texture, thus lessening the amount of 
labor necessary for gaining the desired effect. What is called 
Roman canvas is very good for the purpose. Let your brushes 
have a good spring in them, and use them as large as possible, so 
long as you can manage to control them. This method teaches 
freedom and rapidity. 

Make a careful sketch in charcoal of the general outlines ; the 
details can be modelled in the painting. Then go right to work 
by blocking in the shadows on the fruit. Let the shadows rather 
transgress their apparent boundaries, or they will be too much 
curtailed when blended with the lights. Do not attempt any 
softening off when first laying them in, but give their distinct 
forms with care and precision. This can be done with raw um- 
ber only ; to begin with, put on thinly. 

For the pears, which are ripe and mellow, set your palette with 
raw umber, raw Sienna, ivory black, lemon yellow and flake 
white. Keep the shadows comparatively thin, and lay on the 
lights with unsparing hand. Get in the broad masses of light 
and shade, afterward blending and modelling with just the tint 
you see is needed. Do not work the pigments about more than 
is absolutely necessary if you wish to preserve brilliancy and crisp- 
ness. The half tones are a mixture of lemon yellow with a little ivory 
black and raw Sienna. The shadows are composed of the same 
colors with the addition of raw umber. The highest lights have 
white added to the lemon yellow ; next to them use lemon yellow 
only. Try and finish up as you go so far as possible. Nothing 
more than a little touching up should be needed when all the study 
is brought to the same stage. Pale lemon chrome may be sub- 
stituted for lemon yellow on economical grounds. That put up by 
Winsor & Newton more closely resembles lemon yellow than 
any other make. 

For the foliage, all the colors mentioned will be required, with 
the addition of cobalt, Antwerp blue, Indigo blue, emerald green, 
burnt Sienna and yellow ochre. Mix various tints of green by 
combining ; for cool, gray lights, cobalt, yellow ochre and white, 
using raw umber, instead of the ochre for darker tones of the cool 
color. For an apple green, mix emerald green, black, yellow and 
white. Add some raw Sienna for a warmer shade and omit the black. 
A little Antwerp blue with yellow, white and plenty of raw Sienna 
makes a good intermediate tone. The darkest tones are made 
by mixing burnt Sienna with indigo. Avoid crudity in mixing the 
greens ; for although the colors to be used are given, it is on the 
proportions in combining them that much of your success de- 
pends. It is to results we must look, and no matter how 
obtained (for no two artists employ just the same palette.) 
Formulas are merely given as aids to the inexperienced. Observe 
that the leaves must be put in sharply and crisply, as in the copy, 
where they show in excellent contrast to the solidity of the 
pears. 

For the stems, use raw umber, black, white and some burnt 
Sienna in parts. Drag a little white, tinged with brown mad- 
der over the lights. The background in the lighter parts is 
composed of raw umber, white, black, yellow orchre, with some 
cobalt in the grayest parts. The same colors, with the addition 
of indigo and burnt Sienna, are employed in the dark shadows, 
with perhaps a touch of Indian red in the pinkish tones. When 
all is brought forward to the same degree of finish, touch up 
wherever needed, heightening lights and strengthening shadows 
with clear decided touches. 

Use as little medium as possible throughout. Some persons 
like Roberson's ready prepared medium, in the convenient 
form of a tube ; others like a mixture of prepared linseed-oil, 
copal varnish and spirits of turpentine in equal parts. This is an 
excellent mixture if moderately resorted to, and keeps the colors 
clear and brilliant ; it is also a good dryer. 

This study would form an excellent, motive for decorating a 
transom, the upper panels of a screen, or, with additions and mod- 
ifications, it might readily serve for part of a subject to be com- 
posed for a two or three fold screen. If successfully copied just 
as it is, it will be found quite worthy of a frame. We especially 
recommend it to the notice of teachers in art schools and private 
studios. It is beyond dispute a good study in color and drawing. 



DESIGN FOR A PLAQUE. BY ELLEN WELBY. 

(SEE ANSWER TO S. T., BALTIMORE, PAGE 27.) 



SOME chrysanthemums of the new Mrs. Alpheus Hardy 
variety have been shown by a New York florist, the original plant 
of which cost its owner $1500. This rare and beautiful flower is 
pure white, with wide curved leaves which curl up toward the 
centre ; a slight down covers them near the end, and this gives a 
peculiar soft and delicate look, which is very attractive. The 
flower has a history. A little Japanese boy ran away from home 
and took passage to Boston in a ship belonging to Mr. Alpheus 
Hardy. That gentleman became interested in him and gave him 
a liberal education. On his return to his native country the lad 
sent Mrs. Hardy, among other things, a number of plants, which 
she in turn gave in charge to a Boston florist. They proved to be 
a great variety of chrysanthemums, and among them the one 
which now bears her name, and which has created a furore. 

•Messrs. Winsor & Newton, as we learn from 

their New York agent, Mr. Aquila Rich, have added to their well- 
known water-color and oil pigments a new yellow, which they 
claim to be absolutely permanent, and which is certainly, as to 
tone and richness of color, a desirable substitute for the chromes 
and pale cadmiums. Aurora yellow, as it is called, is a pale 
normal yellow, tending neither to lemon nor orange. A new pale 
cobalt yellow will also shortly be issued by them under the name 
of " Primrose Aureolin." 



THE MAPLE LEAF PLA TE. {COLORED SUP- 
PLEMENT, NO. 2.) 

Only two colors are needed for painting this design 
on china — apple green and carmine, or Japan rose. The green 
must be first put on all over the leaves and blended ; add a little 
tinting oil to the color to keep it from drying too quickly. Lay 
the color on one leaf at a time, and, directly it is blended, and 
while still wet, with a clean brush just dampened with turpentine, 
take out the spaces intended for the rose color. On no account 
paint the red over the green, the tints would mix in the firing, 
and produce a neutral shade. When the green is dry lay in the 
pink ; no oil is needed for this. Do not trouble if the work looks 
slightly patchy before firing ; the heat necessary to fix the colors 
will fuse them sufficiently to soften and blend the edges. The 
china must be fired before the gold outlines and veins are put in. 
It would, however, be well to give the broad band two coats of 
gold, one for each firing. If economy be an object, then paint 
the band with a shade as near gold color as possible, and, after a 
first firing, paint the gold over the color. This plan enriches 
solid gold painting very much. Nothing looks worse than a 
meagre coat of gold, with a suggestion of the white china showing 
through. It would be quite admissible in place of the gold to 
use a rich dark color for outlining, such as red brown, for instance. 
This design would make an excellent decoration for a cake plate 
or card basket. If the plate be round the point of the leaf 
beyond the circle should be painted on the under side, as though 
folded over. If the design be repeated, it would serve for any 
cylindrical shape, such as the base and top of an umbrella stand, 
or a tall, straight jar for flowers. The space between the bands 
might be ornamented with single leaves of the two sizes scattered 
at intervels ; it could, if preferred, be filled in with the same 
design repeated all over the jar. For a cracker jar half the 
design would be sufficient. A broad plain band should be added 
on the lower straight edge. The four small leaves forming the 
centre of the design would be exactly suited for the cover. 

For tinting and embroidery this design would also come 
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in useful for the ends of an easel scarf or tidy, or for a small 
head rest. It would look well on bolting cloth merely outlined 
and veined in fine gold cord. Repeated four times to form a large 
square, it could be "applique'd" in rich materials for a sofa 
cushion, a plain margin being left around the leaves of the foun- 
dation material of any width required. Many other fancy articles, 
such, for instance, as work bags, might be suggested as appropriate 
for such decorations. Such work would be exquisite carried out in 
silks of the colors given, solidly darned, the outline being traced 
in gold. 

THE CUPIDS AND THE STAR. 

Mr. Haite's original and artistic group of cupids 
(given in small on page n for small objects, such as bonbonnieres, 
and full working size — 33x27— in the Supplement for a screen or 
curtain), will be very welcome to teachers and others interested 
in decoration, who know the difficulty of getting such designs so 
well suited to their needs. 

For tapestry painting the design should be treated in ex- 
actly the sketchy style represented in the plate. It will be noticed 
that the effect and action depend chiefly on the spirited outlines ; 
the pricking, therefore, must be very carefully executed, so that 
when pounced none of the niceties of the drawing shall be lost. 
The painting may be done either on silk or wool canvas. In 
either case, it will be best not to put in any color for the back- 
ground ; the soft, creamy tint of the wool or the ecru shade of 
the silk will serve better than anything else. Mix a dark warm 
shade for outlining the features and figures with sanguine, yellow 
and indigo blue. When this is dry, put in a flat wash composed 
of a mere suspicion of sanguine mixed with plenty of medium and 
a little water. While still wet, touch some ponceau or rose into 
the cheeks, and pass a delicate shadow color over those parts that 
recede and on the lower edges of the limbs. Make a shadow color 
by mixing first a bright pale green with yellow and indigo, adding 
to it a very little sanguine. Paint the hair with light yellow, with 
a drop of ponceau added for the local wash. Add a very little 
brown for the dark markings. A touch of prismatic coloring 
will greatly add to the effect of the wings, which should be after- 
ward outlined with gray. The star must be very lightly put in 
with yellow ; for the outlines and rays add brown to the yellow. 
The blossoms are pink ; paint them with a little ponceau over 
the yellow. If painting on the dcru silk, we would recommend 
trying the colors on a spare piece, and allowing them to dry be- 
fore painting with them on the design, because the tints, when 
wet, on silk look so different that they are apt to be deceptive 
until one is accustomed to make allowance for their appearance 
when dry. 

For embroidery, a beautiful effect may be gained by tint- 
ing on cream-colored art satin or silk, using the colors indicated 
in the scheme for tapestry painting and afterwards outlining the 
entire design with embroidery silk in the tints suggested for 
painting. Gold thread should, however, be substituted for the 
rays, and it would be well to work the star itself solidly in gold ; 
but as a substitute for this method, the star may be " applique" in 
gold-colored satin and outlined with a thick thread of gold. 

Another way would be to paint the entire design on bolting 
cloth in gouache colors, afterward lining it with a pale tint of 
blue. The mounting for such treatment should be in white 
enamel and gold. 

The reduced design may be readily applied to the require- 
ments of a Christmas card. Delicately tinted in water-colors on 
the best dull celluloid, with a slightly rough surface, a charming 
effect might be obtained. For a New Year card the suggestion 
would be equally suitable. In this case, instead of symbolizing 
the star, as for Christmas, the less hackneyed idea of infancy con- 
nected with the morning star rising on the new-born year is sug- 
gested, which is both pretty and appropriate. In either case some 
suitable quotation should accompany the " compliments of the 
season." 

For china painting, omit the star, and a pretty menu stand can 
be made of the design, especially if the word menu be written 
across the top. Should this idea be adopted, a twisted ribbon of 
pale blue, passing in and out the letters and attached to the 
figures, would give unity and added grace to the design. 

A pretty blotting case on white wood, satin, or chamois leather 
might be made by substituting a handsome monogram for the 
star and introducing the ribbon to surround it, surmounted by a 
tied bow in place of the word " menu." Various other purposes 
to which the design may be applied, such as wall pockets, photo- 
graph frames, sachets and screen fans, will readily suggest them- 
selves to our readers. 



JPrinte Olb an il Jhto. 

A COLLECTION of old prints containing some exception- 
ally r.ne examples of Schonganer, Rembrandt van Meckenen and 
other masters, belonging to Mr. F. Meder, and which we think wor- 
thy of particular attention, is to be seen at Klackner's gallery, 5 East 
Seventeenth Street. Of the latter engraver, examples of whose 
work are seldom seen here, there is a very interesting "Annun- 
ciation" and a " Dance of Herodias," described by Bartsch as the 
master's principal work, in excellent condition. Four first states 
of portraits etched by Vandyck will well repay examination. 
They are those of Pieter Breughel, Anthonie Vandyck (self 
portrait), Franz Snyders and Lucas Vosterman. An impression 
of Rembrandt's " Good Samaritan" is not only remarkable as a 
brilliant impression of the first state of the plate, but also because 
of its exceptionally wide margin. Of a large number of fine old 
engravings we can only mention Nanteuil's " Pompone de 
Bellievre." John Dixon's famous "Apple Girl" is the gem of a 
considerable collection of mezzotints; and a complete set of 
Raphael's " Hours," colored by hand in gouache, by Maestri, is in 
an unusually good state of preservation. 



The Exhibition of the Etchings of Mr. C. A. Piatt, 
now open at Wunderlich's, illustrates once more the propriety of 
these special exhibitions, in which an artist has an opportunity to 
show all or, at least, a representative selection of his work, prop- 
erly hung and lighted, and where the spectators can be free from 
disturbing influences. The impression borne away from such an 
exhibition is much more likely to be a just one than can be the 
case when a great number of heterogeneous works have to be ex- 
amined with more or less fatigue and inevitable confusion. It 
is therefore not surprising that artists should prefer to make use 
of small galleries like Wunderlich's than run the gauntlet of all 
the risks to which they are subjected at the National Academy of 
Design and at other large exhibitions. 

This, we believe, is the first occasion on which Mr. Piatt has 
made a full showing of his work. Those who know only the 
large plates which he has done for the publishers, in obedience to 
the current popular demand, will find in his smaller and more 
spontaneous works all the qualities which they are accustomed to 
admire, and others of whose existence in Mr. Piatt's work they 
must have been hitherto ignorant. The transparent quality of the 
shadows in his " Rue de Mont Cenis, Montmartre," will be one of 
these surprises. The "Sketch at Deventer," 63 (a) t is also re- 
markable for quality of shade and frankness of execution. It 
shows the end of a long pier projecting into the water, about 
which are grouped a number of fishing vessels with sails half hoist- 
ed. The varying inclinations of their masts and spars indicate 
plainly the presence of a slight ground swell in the water. " Au 
Cinquieme, Chartres," is a sketch of a picturesque confusion of 
tiled roofs, chimney pots, dormer windows and balconies. The 
"Bridge at Saragossa," with its loopholed buttresses, is a very 
clever and effective little sketch. "Cape Ann Willows," two 
states of which are exhibited, shows that much is sometimes to be 
gained by cutting down a plate. The interest in this subject is in 
the distance, and in the first condition of the plate the right-hand 
foreground was nearly empty. The compression of the subject 
by cutting away this foreground has much improved the compo- 
sition. One of the few large plates which is in all respects as good 
as these small ones is, we believe, the last that Mr. Piatt has etched. 
He calls it " Artichoke Bridge." The bridge occupies but a small 
part of the picture, the greater part being taken up by a fine group 
of trees on the further bank, whose dark reflection in the water 
is broken by reeds and masses of floating scum. " Bass River, 
Cape .Cod," is a plate of medium size, sketchily treated and very 
successful. Some pollard willows on the left, bare of leaves, in- 
terrupt a long line of dark foliage on the horizon. To the right 
is shown an elbow of the river with a vessel under sail. The 
variety of the treatment, in the smaller plates especially, shows 
that the etcher is in no danger of falling into a rut. 
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BORDER FOR CHINA PAINTING. 

Very acceptable are straight conventional or semi- 
conventional designs, such as that illustrated on page 13, for dec- 
orating the many useful table pieces that come now in plain 
cylindrical shape, such as cracker jars, ice bowls, pudding 
dishes and condensed milk jar holders. This design would also 
serve for boxes of the same shape made to contain a gentleman's 
collars, cuffs and cravats. Any color may be chosen for the 
anemones ; pale shades for preference, such as Japan rose, tur- 
quoise blue, mauve or ivory yellow outlined with gold, or a dark 
shade of the color employed. For the leaves and stems use grass 
green, brown green and shading green ; outline with sepia. For 
the band put in a rich dull tint contrasting with the color of the 
flowers, and after a first firing splash it with gold. If no 
gold be employed, one firing should suffice, and a mottled 
ground would look well. Use a little flux as well as tinting oil, 
and a small proportion of spirits of turpentine sufficient to make 
the color flow freely from the brush when preparing the color 
for mottling. 

" THE SOLO." 

THIS quaint conceit (Supplement Plate, No. 800) will 
serve for the decoration of a pincushion, or for a box for candies, 
playing cards, or chips, or for a box to hold odds and ends on the 
toilet table. Make the box of millboard, covered neatly with 
silk, satin, fine cloth, or colored chamois leather. Cut the pieces 
out with great care and precision, and after covering sew them 
neatly and firmly together, finishing with a gold cord. The di- 
mensions may be seven by nine inches ; for, although the web is 
round, the design will look less formal on an oblong than on a 
square shaped box. In painting, carry the web over the sides of 
the box, continuing the foundation lines to the base. A spider 
hanging from the web, and one or two flies entangled, would add 
greatly to the decorative effect on the sides of the box. The web 
should be painted in gold or silver, according to the color of the 
foundation. Paint the design in realistic tints, with gouache colors 
on a dark or colored ground, using transparent tints on a white 
or cream ground. A pale tint of scarlet vermilion will serve for 
the local flesh color. An admixture of cobalt and yellow ochre 
gives a beautiful cool green, while lemon yellow, with a touch of 
ivory black, makes the warm, bright shades. Introduce a little 
raw Sienna, burnt Sienna and raw umber in the sharp touches 
for the foreground and in the deepest shadows. Run a tint of 
yellow ochre, qualified with a suspicion of black, over the ani- 
mals, and shade them with raw umber and black. 



There is now on exhibition at Mr. J. W. Bouton's 
the extensive Havemeyer library, which includes many fine art 
books of great valus. A catalogue of it is in preparation. 



Six Portraits, by Mrs. Schuyler Van Rensselaer, 

include some of the best bits of artistic biography and criticism 
which it has been our fortune to come across. The artists 
whose lives and works are described are representative of both 
old and modern art. Each is a noted personality ; and though 
two are Americans, and one of these is still living, it may 
be said to be a happy inspiration which has brought together 
Luca Delia Robbia, Correggio, William Blake, Camille Corot, 
George Fuller and Winslow Homer. We cannot, however, in 
this notice, follow the at times slender thread of ratiocination by 
which the author seeks to bind together artists who vary in worth 
and influence as much as in character and time and method. 
We prefer to show, by a few examples, the manner of Mrs. Van 
Rensselaer's treatment. In the case of Delia Robbia, she first 
points out, with much acuteness, the fact that his best work is 
not and could not have been that most naturally associated 
with his name. Faience is not in itself as perfect a material for 
the sculptor as marble or bronze ; and however much decorated 
architecture may have gained from Luca's invention or develop- 
ment of the process, his fame as a sculptor must have lost. Be- 
sides this, all the works of his numerous family, most of them 
his followers, are popularly attributed to him, so that his personal 
style is very apt to be overlooked. To bring out plainly this 
personal element in his authentic work is what Mrs. Van Rens- 
selaer attempts to do, and in our opinion succeeds in doing. Of 
Blake she notes that for quite different reasons he also is, and 
will probably always be popularly misunderstood. She considers 
him " not a painter at all," but a draughtsman and illuminator 
of varying but sometimes great powers. Fuller brings us "a 
flavor,' not a message, from the national life." Yet his art is dis- 
tinctly local. " It has an aroma — I will not say of Boston, but 
perhaps of Concord.'' Winslow Homer is the most American 
of American artists, she thinks. (Houghton, Mifflin & Co.) 

The Paris Salon of 1889, illustrated by one hun- 
dred photogravures of the principal works of art, printed in various 
colored inks and accompanied by a careful English text, bids 
fair to be a holiday gift-book of a peculiarly useful and tasteful 
character. The book is to be published by J. W. Bouton, in 
two editions : one for the subscribers, on Holland paper, each 
copy of which will be numbered, and an ordinary edition on thick 
vellum paper ; both editions to be bound in crimson cloth, with 
uncut edges. We can speak with confidence of the quality of the 
illustrations, a large proportion of which will be full-page. The 
specimen which we have seen, after Toulmouche's " La Toilette," 
has all the good qualities of a fine photogravure and is free from 
the defects ordinarily observable of loss of values, opacity in the 
darks and flatness of modelling. It is, on the contrary, fully as 
rich, brilliant and finished a work as a costly mezzotint engraving. 

In a Fair Country is a pleasing selection of essays 

from the " Out-Door Papers" of Thomas Wentworth Higginson, 
one of the most agreeable of living New England writers. They 



are illustrated by Miss Irene E. Jerome, whose naive and charming 
designs we have before this had occasion to notice. It is seldom 
that an artist may be allowed to dispense with art ; but Miss 
Jerome, while evidently not wholly untaught, owes more to her 
innate sense of beauty than any school could teach her. Her 
drawings of May flowers, of the early warbler on the budding 
maple twig, of the nodding hepaticas, the blue-birds perched on 
an apple bough among the blossoms, of meadows, bosquets and 
rockv uplands in " April Days" are even better than the text they 
illustrate and the next best thing to the reality. " My Out-Door 
Study" has pictures of red lilies and dragon-fly, of island-dotted 
lakes, of clematis vines, iris and water-grass. The essay on water- 
lilies is full of soft buds and gleaming petals and willow banks and 
pickerel-weed. In " Bird-Life" the wild cherry, the oriole's pen- 
dulous nest, the song sparrow singing his anthem from the 
top of a stake twined about with morning-glories, the scarlet 
tanager in his green recess, and the cardinal grosbeak on his 
alder twig over the brook, are only a few of many charming 
studies. " The Procession of the Flowers" is made to pass before, 
our eyes, from the early Dutchman's breeches and the bog-loving 
moccasin flower to the autumnal fringed gentian and the winter- 
blooming hazel branch. The volume ends with the essay on 
" Snow," which is, as it were, lined with ermine, in the shape of 
drawings of winter woods and winter birds. The entire absence 
of either scientific or artistic pretension in these drawings is de- 
lightful. So far as they go, they are nature's self. We cannot im- 
agine a gift which should be better received by one who, like 
author and artist, is fond of American country scenery for its own 
sake. (Lee & Shepard.) 

Tennyson's Song of the Brook, illustrated byW. 

Wadsworth, with initial letters, numerous little vignettes and sev- 
eral large landscape designs in two tones of gray, neatly repro- 
duced by lithography, is issued by Cassell & Co. Several of the 
larger plates would make good models to copy, the handling being 
broad and effective. Those to the following lines seem to us the 
best: "I murmur under moon and stars;" "I wind about and 
in and out ;" " I chatter over stony ways." The second of these 
is a good study of willow trees. 

HISTORICAL. 
The Viking Age, by Paul B. Du Chaillu, practically 

opens up the whole subject of the influence of the Norman pirates 
and freebooters on the move civilized peoples of southern and 
middle Europe. The author has spent several years collecting all 
sorts of objects from Norse graves and treasure deposits in 
Norway and Sweden, Denmark and England, and draws from 
them the conclusions that the Northmen were not so barbarous as 
they are commonly represented to have been, and that they and 
not the Saxons and Angles were the true ancestors of the English 
people. Though we do not believe that he has proven either of 
these theories to be correct, he has done an excellent work in 
bringing together a great mass of information about Norse beliefs 
and customs, and one still more important in publishing in his 
two volumes more than 1300 illustrations of his and others' finds 
in burial mounds, cairns and bogs. A large proportion of these 
are evidently of Greek, Roman or Byzantian work, including 
vases of bronze, glass and the precious metals, statuettes and 
ornaments. The articles which are probably of Norse manufac- 
ture show either the intricate but inartistic knotted patterns usually 
called " Runic" or meanders, lozenges and other geometric 
patterns similar to those on objects found at Mycenae. The two 
volumes are a monument of industry and research, and are nec- 
essary to every student of early European history. (Charles 
Scribner's Sons.) 

The Lives of the Presidents, former volumes of 

which we have reviewed at some length, is now brought down to 
the lives of Hayes, Garfield and Arthur, all by William O. 
Stoddard and included in one volume. Mr. Stoddard, while he 
does not avoid topics that are still matters of controversy, shows 
considerable tact in keeping his text free from allusions which 
might give offence to any large number of readers. This, of 
course, lessens the permanent value of the book, but makes it more 
immediately available for young readers. There are wood-cut 
portraits of a cheap character. (Frederick A. Stokes & Bro.) 

RECENT FICTION. 
The Master of Ballantrae, Mr. R. L. Stevenson's 

latest novel, is aptly called by the author " A Winter's Tale." 
The subject is unpleasant. The hero, the elder of the two Durie 
brothers, surrenders his birthright to the younger, in order that he 
may take part, without compromising the small family estate, in 
the Young Pretender's rebellion. He escapes after Culloden, be- 
comes a pirate, makes his way into Canada through the Adiron- 
dack wilderness, and then begins a long and systematic persecu- 
tion of the brother who has taken his place. A consummate 
scoundrel, he enters as a spy into the service of the English Gov- 
ernment, and is allowed to turn home, where he plays upon the 
susceptibilities of his old father and his brother's wife by pretend- 
ing to be still in danger of his life for his part in the rebellion. 
His brother emigrates to America to avoid him, after having been 
driven by his insults to fight a duel with him. But the " Master " 
will not be shaken off. He, too, comes to New York, then under 
Governor Clinton's rule. He is entrapped into an expedition to 
recover some treasure which he had buried during his wanderings 
in the Adirondacks. The ruffians who accompany him are hired 
by his younger brother to murder him. This brother follows his 
trail for the purpose of gloating over his corpse, but finds him 
still alive, though dying, and the two come to an evil end to- 
gether. There is not a single relieving point in this gloomy tale 
of Scottish obstinacy and revenge, yet, owing to the author's pe- 
culiar skill, it is likely that no one can take it up without reading 
it to the end. (Charles Scribner's Sons.) 

Sforza, a story of Milan in the fifteenth century, is by 
Mr. William Waldorf Astor, who is making a name for himself as 
a novelist. Like his first novel, " Valentino," " Sforza" deals with 
the intrigues, the crimes and the virtues of the founders of the 
Italian aristocracy. It is to some extent historical, as several of 
the characters, Ludovica Sforza, Duke of Milan, Chevalier Bayard 
and others, are well-known historical personages. In bringing 
them on the scene he has adhered pretty closely to the generally 
accepted estimate of their disposition and their worth, while he 
has availed himself of all the picturesqueness of the life of the 
time. The first chapter takes us into the fencing school of a great 
master of the sword ; the great Venetian pageant of the Marriage 
of the Sea is described in another ; there are dealings with astron- 
omers, monks and alchemists. Mr. Astor has improved in style 
and in ability to construct an interesting narrative. (Charles 
Scribner's Sons.) 

The Last Assembly Ball, by MaryHallock Foote, 

is an attempt to show us Western manners and methods, under the 
veil of fiction, from a new point of view. This is that of a youth 
from the " barren, barren shore" of Mamaroneck, who has been 
jilted by his sweetheart, and who — no wonder — finds the West less 
cheerful and less free than the old and settled East. The injured 
susceptibilities of the " tenderfoot' are here placed in evidence in 
a manner interesting especially to Eastern readers who wish to 
know how the West would really appear to themselves were they 
living there. A shorter story, " The Fate of a Voice," which fills 
up the measure of the volume, is more attractive as a tale and is 




PLATE 803- DECORATION IN 1W00RISH STYLE. For Carving, Painting or Applique Embroidery. 




PLATE 604.- DECORATION FOR A CHINA PUNCH BOWL. 
By I. B. S. K. 
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PLATE 798- THIRD OF A SERIES OF DE <6GNS FOR NUT PLATE DECORATION. 



PLATE 799- CENTRE OF THE CHAIR SEAT DESIGN, BY MAUDE HAYWOOD, PUBLISHED LAST MONTH. 
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PLATE 800 -"THE SOLO." 
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"PORTRAIT OF A MAN," SOMETIMES CALLED "DR. TULP." AFTER A DIRECT PHOTOGRAPH FROM THE ORIGINAL. BY REMBRANDT. 






(IN THE POSSESSION OP MR. JAMES W. ELLSWORTH, OF CHICAGO, AND EXHIBITED AT THE UNION LEAGUE CLUB, NEW YORK NOVEMBER, 1889.) 
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